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Von Tennessee Williams : Memoirs  before purchasing it in order to gage whether or not it would be worth my time, 
and all praised Memoirs: 

KundenrezensionenHilfreichste Kundenrezensionen2 von 2 Kunden fanden die folgende Rezension hilfreich. 
MemoirenVon Dr. Jens P. BeckerTennessee Williams wei, dass seine groe Zeit vorber ist, als er seine Memoiren 
schreibt, er macht das im Vorwort deutlich. Das trotz dieser schmerzlichen Einsicht voller Humor ist. Aber eigentlich 
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ist seine kreative Phase gar nicht vorber, gleichzeitig mit den Memoiren erscheint der Roman "Moise and the World of 
Reason", und es wird noch eine Anzahl von zum Teil experimentellen Theaterstcken wie "The Red Devil Battery 
Sign" oder "Vieux Carr" geben. Seine Produktivitt scheint, trotz seiner Krisen, niemals aufzuhren. Seine "Memoirs" 
sind ein erstaunliches Stck Literatur, offen und offenherzig, stellenweise schamlos, klatschschtig, larmoyant und 
verlogen. Tennessee Williams schreibt sich hier sein Leben, als wrde er eine Bhnenfigur erfinden wollen. Stellenweise 
ist seine Ehrlichkeit und seine Naivitt auch sehr rhrend. Bei dem Erscheinen der "Memoirs" (1975 in Amerika, 1976 in 
England) war das amerikanische Publikum schockiert ber die Offenheit, mit der Williams seine Homosexualitt und 
seinen Drogenkonsum ansprach. Aber hatte er sein Publikum nicht immer schockieren wollen? Diese "Memoirs" sind 
keine zuverlssige Autobiographie, sie sind ein Stck Literatur, und als solches sind sie lesenswert, amsant und 
manchmal todtraurig.

KurzbeschreibungFor the "old crocodile," as Williams called himself late in life, the past was always present, and so it 
is with his continual shifting and intermingling of times, places, and memories as he weaves this story.When Memoirs 
was first published in 1975, it created quite a bit of turbulence in the mediathough long self-identified as a gay man, 
Williams' candor about his love life, sexual encounters, and drug use was found shocking in and of itself, and such 
revelations by America's greatest living playwright were called "a raw display of private life" by The New York Times 
Book . As it turns out, thirty years later, Williams' look back at his life is not quite so scandalous as it once seemed; he 
recalls his childhood in Mississippi and St. Louis, his prolonged struggle as a "starving artist," the "overnight" success 
of The Glass Menagerie in 1945, the death of his long-time companion Frank Merlo in 1962, and his confinement to a 
psychiatric ward in 1969 and subsequent recovery from alcohol and drug addiction, all with the same directness, 
compassion, and insight that epitomize his plays.And, of course, Memoirs is filled with Williams' amazing friends 
from the worlds of stage, screen, and literature as heoften hilariously, sometimes fondly, sometimes notremembers 
them: Laurette Taylor, Gore Vidal, Truman Capote, Elia Kazan, Marlon Brando, Vivian Leigh, Carson McCullers, 
Anna Magnani, Greta Garbo, Elizabeth Taylor, and Tallulah Bankhead to name a few. And now film director John 
Waters, well acquainted with shocking the American public, has written an introduction that gives some perspective 
on the various reactions to Tennessee's Memoirs, while also paying tribute to a fellow artist who inspired many with 
his integrity and endurance.KurzbeschreibungFor the "old crocodile," as Williams called himself late in life, the past 
was always present, and so it is with his continual shifting and intermingling of times, places, and memories as he 
weaves this story.When Memoirs was first published in 1975, it created quite a bit of turbulence in the mediathough 
long self-identified as a gay man, Williams' candor about his love life, sexual encounters, and drug use was found 
shocking in and of itself, and such revelations by America's greatest living playwright were called "a raw display of 
private life" by The New York Times Book . As it turns out, thirty years later, Williams' look back at his life is not 
quite so scandalous as it once seemed; he recalls his childhood in Mississippi and St. Louis, his prolonged struggle as a 
"starving artist," the "overnight" success of The Glass Menagerie in 1945, the death of his long-time companion Frank 
Merlo in 1962, and his confinement to a psychiatric ward in 1969 and subsequent recovery from alcohol and drug 
addiction, all with the same directness, compassion, and insight that epitomize his plays.And, of course, Memoirs is 
filled with Williams' amazing friends from the worlds of stage, screen, and literature as heoften hilariously, sometimes 
fondly, sometimes notremembers them: Laurette Taylor, Gore Vidal, Truman Capote, Elia Kazan, Marlon Brando, 
Vivian Leigh, Carson McCullers, Anna Magnani, Greta Garbo, Elizabeth Taylor, and Tallulah Bankhead to name a 
few. And now film director John Waters, well acquainted with shocking the American public, has written an 
introduction that gives some perspective on the various reactions to Tennessee's Memoirs, while also paying tribute to 
a fellow artist who inspired many with his integrity and endurance.Synopsis When "Memoirs" was first published in 
1975, it created quite a bit of turbulence in the media - though long self-identified as a gay man, Williams' candour 
about his love life, sexual encounters, and drug use was found shocking in and of itself, and such revelations by 
America's greatest living playwright were called "a raw display of private life" by "The New York Times Book ". As it 
turns out, more than thirty years later, Williams' look back at his life is not quite so scandalous as it once seemed; he 
recalls his childhood in Mississippi and St. Louis, his prolonged struggle as a "starving artist," the "overnight" success 
of "The Glass Menagerie" in 1945, the death of his long-time companion Frank Merlo in 1962, and his confinement to 
a psychiatric ward in 1969 and subsequent recovery from alcohol and drug addiction, all with the same directness, 
compassion, and insight that epitomize his plays. 


